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were meant well, but had the drawback of all those functions.
You were expected to get up and give a talk to your audience,
and in my case I was generally taken by surprise and had
nothing to say $ also I intensely dislike being singled out,
and so these gatherings were an embarrassment to me. I
find it difficult to understand why I should make speeches,
although I know that the technique of saying little or nothing
is easily learnt. I much preferred Rita Romilly's, where
artists and writers gathered, and Paul Robeson sang, and
there was no* formality of dress or speech. It was here I met
a strange character called Bob Chandler, who wished to
make me his guest of honour at a luncheon, but I heard that
his luncheons were famous for the strength and variety of the
drinks, and that Bob himself was invariably seated at the
head of the table on a sort of throne, placed well above his
guests. This piece of news settled it, and I left the " demo-
cratic " Bob severely alone. New York presented some
aspects of the " artistic " life which I think are peculiar to
itself, and one which is a little disconcerting is that most of
those who took an interest in my work invariably were at
great pains to advise me what to work on next, and tell me
of their great ideas in detail. One such pest would descend
on me with irrefutable reasons why I should make " St.
Paul " my next great work.

There was a great deal to enjoy, I found. For one thing,
my flat overlooked Central Park, and in looking across it in
the wintry landscape there was all the beauty of a Hiroshige.
At night underneath my windows I could watch the myriad
skaters glancing to and fro over the frozen ponds with
piercing shouts and gaiety. I enjoyed also eating in restaurants
there. Southern food was served by beautiful mulatto
girls. At the Metropolitan there were wonderful Rembrandts,
and also a fine collection of C^zannes $ and as well of an
afternoon an orchestra played symphonic music there j this
is only now being copied in London in our,, galleries. New
York, musically, I should sayj had almost tooTfull a fare.
The number of artists giving concerts was ^ beyond the
ability of any one person, to listen to. Theatres wsre crowded